T.M.R. (Tour de Monte Rosa)

For Piano, Cello and Max/MSP - Macintosh (G3)

Michel Koenders
Paris, November 1998

Part I - ‘Als een berg ertegenop zien’.
Pretty straight forward. No special things except for some piano clusters.
Max/MSP will make use of a convolution patch with quadraphonic panning in space.

Part II - ‘Glad ijs & ijle lucht’.

Max/MSP will make use of a layerd harmonizer patch with quadraphonic panning in

space.
for the Cello:

S.T. = Sull Tasto.

S. Pont. = Sull Ponticello.
(s.b.) = subitto.

Ord. = Ordinario.

Gliss. = Glissando.

Microtones:
Upscale:
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Types of Pizzicato:
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Buzz Pizzicato Fingernail Pizz. Bartok Pizz.
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Strong accent Soft accent

Piano: Only some clusters.

Part III - ‘Breithorn’.
Max/MSP will make use of a layerd harmonizer patch with quadraphonic panning in
space.

Cello:

[over bow'iné‘]
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Make use of the Overbowing effect.

Piano: No special things.

For Kees Wieringa en René Berman.
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Michel Koenders
Paris, 12-11-98
Utrtecht, 27-10-99
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III (Breithorn)
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Paris, 11 November 1998
Utrecht, 27 Oktober 1999
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